


What is it?
 
Though hard to imagine, the flat pack of paper in front of you can 
turn your livingroom, kitchen or bedroom into a home museum. 
This package contains over 10 works of art that you can assem-
ble yourself — from photography and painting to video work and 
performance.

Print&Play, curators Marieke van den Belt and Thieu Custers 
create printable exhibitions. The aim is to present and promote 
works by upcoming artists, outside of a museum context. And 
make exhibitions that anyone can set up, with just a printer and 
some tape.

This edition is dedicated to South Rotterdam and the young ta-
lents around Boijmans Hillevliet. At the beginning of 2020, Boij-
mans opened a new post at Hillevliet 90 to initiate a dialogue with 
the neighborhood, colleagues and makers about art, culture and 
life in the city. In these exceptional times, creative opportunities 
are sought to offer makers in Hillevliet a stage. In this case, loca-
ted in your own home.



Print&Play     Boijmans Hillevliet
 

Now that life increasingly takes place indoors and there is a great 
focus on digital experiences, Print&Play and Boijmans van Beu-
ningen Museum present a special physical art experience. In the 
comfort of your own home, every space can be converted into an 
actual exhibition hall.

Print&Play x Boijmans Hillevliet presents a fully printable exhibition, 
with work by 10 talented artists. In their work, they reflect on the 
current situation for artists. They think about the city, the outside 
world, and themselves from a distance. Despite the current physi-
cal distance to others, the artists still manage to create a connecti-
on in their work. The works on display present an insight into both 
personal and social approaches to being an artist, as artists share 
stories of themselves, of their neighbors, and of the Boijmans col-
lection. All of them work with the very rudiments of their medium: 
the reproducible paper print. By way of collage, photography, per-
formance, video work and (light) sculpture, these stories and ima-
ges from outside make their way into  your living room.

In addition to their openness on several intimate topics, the artists 
also demonstrate an open attitude towards you: the performer of 
this exhibition. By leaving the execution of the artworks to anyo-
ne willing to participate, they open themselves up to an extraordi-
nary collaboration. The exhibition accounts for completely unique 
executions per rendition. At the same time it connects you to the 
personal stories told through the artworks, to the museum, and to 
everyone who carries out this exhibition at home.

Print & Play x Hillevliet shows works by: Christine Ayo, Ulufer çelik, 
Gio Maisto Ferreira, Funzig, Juliette Gilson, Kwinnie Lê, John Pa-
drino, Pris Roos, Bobby Sayers, Lotte Wieringa.



 

How to Print?
 

1. CTRL+P 
Print the Print&Play catalog, re-
member to print it one sided and 
to fit! Print&Play likes colour, but 
it’s your exhibition and you can 
print grayscale if you want to. So 
no color toner at your disposal, 
almost out of ink, or you only carry 
crafty colored paper? No problem, 
print it anyway! 

 

2. NOW WHAT?
Congrats! You just re-
ceived the art-objects 
for your very first at-
home exhibition. Free 
your workstation of any 
dust, dirt or liquids. You 
can get some white 
gloves for that real art 
handler feel.

 

3. GET A ROOM!
Decide in which room(s) 
the exhibition will take 
place. Any room can 
be an exhibition space, your toilet, hallway or 
broom closet can become a thought-provoking 
canvas for your art exhibit. 

 

4. HOME IS WHERE THE ART IS 
It’s time to think about the exhibition design. Feel free 
to rearrange the space you have chosen, but don’t be 
scared to let the artworks interact with your interior as it 
is. The context of your own home makes this exhibition 
all the more interesting. 

5. CUTTING-EDGE TECHNOLOGY
Cut out / execute the works as indicated next to the artworks. 
If there are no special instructions, you can print the work to fit 
your printer margins and cut the borders off.

 

 TIP
: Y

ou can also use the back 
of used paper to print the w

orks!

TIP: Keep your coffee 
1.5 meters away from 
the artworks and you’ll 
be safe.



6. STICKY SITUATION
Start placing the artworks in your exhibition space. Works can 
be hung on the wall with clear tape, thumbtacks or any office 
supplies; feel free to experiment. 
Tip: Place the tape on the corners at 45 degrees for that clas-
sic office wall look.

 

 

7. (OPTIONAL) 
 EXCELLENT HOST
Write your own introduc-
tion text / guided tour. You 
can use the text on page 1 
as a base, but feel free to 
write your own thematic text 
about the context in which 
you placed your exhibition.

 8. W
E

’R
E

 LIV
E

! 
S

tart p
lanning the op

ening: set a d
ate and

 in-
vite your housem

ates. If you w
ant, send

 us a p
ic-

ture or vid
eo of your exhib

ition and
 share it w

ith 
#p

rint&
p

layexhib
ition or send

 your p
hotos and

 vid
e-

os to info@
p

rintand
p

layexhib
ition.com

9. COMEDOWN
If you are done with showing the 
exhibition you can break down the 
works. You can keep them in a fold-
er, maybe they will even feature in a 
next exhibition of Print&Play. Or pass 
them to a friend that you think wants 
to set up the exhibition.

 Tip
: you can also invite 

your other friend
s for a 

d
igital op

ening p
arty! 

10. SUPPORT!
Did you enjoy the exhibition, and want to sup-
port the artists involved? Check out our website 
printandplayexhibition.com for more art!



Instructions

1. The 10 works can be placed horizontally 
or vertically next to and/or on top of each 
other to depict the street. It is possible to 
copy the street as Pris Roos saw it from 
her window based on the example, but you 
can also play with the individual works in 
order to create your own works.

Pris Roos
Polderlaan, 2020
C/inkjet/laser-print on paper (original: oil pastel on paper)

            
Roos collects personal stories and images 
of daily activities from passing people on the 
street or by visiting them at home. She trans-
formed these images into fragmented oil pas-
tels drawings . When she was in quarantine 
during the lockdown, she decided to record 
her observations from out her own window: 
the Polderlaan — a street veiled between the 
noise and color of the Afrikaanderplein and the 
Beijerlandselaan. Roos found liveliness in the 
everyday activities of the people of Rotterdam 
— the boy on the street waiting for his haircut, 
the mother and her child who go shopping, 
and people who are busy swiping information 
on their phones. Roos brings these everyday 
scenes of the city into your living room.

P
ris R

o
o

s
                           
P

ris R
oos is a visual artist, curator, researcher 

and storyteller. A
s a child she grew

 up in the 
toko of her fam

ily w
ho m

igrated from
 Indonesia. 

The toko sym
bolizes a space of com

m
unity, 

colors, sm
ells, food, stories, and a m

ixture of 
people from

 different backgrounds. The toko 
is an endless source of inspiration for her artis-
tic practice. P

ris R
oos graduated in visual arts 

at the K
A

B
K

 (The H
ague) and studied painting 

at H
FK

 B
rem

en and H
FB

K
 H

am
burg. R

oos is 
currently one of the city artists of R

otterdam
 

and has exhibitions in de K
unsthal, S

how
room

 
M

A
M

A
 and Verhalenhuis B

élvèdere. 

























Instructions

1. Cut out the work on the edges (A5 size). 
This format is based on the dimensions of 
a candy bag.

2. Hang the work in a non-straightforward 
place; a place where it can surprise you. 
Just as the artist was surprised by the 
image of the candy bag on the sidewalk.

John Padrino
Fifty-seven cherries to 
heaven, 2020
C/inkjet/laser-print on paper 

‘Fifty-seven cherries to heaven’ is a work 
inspired by a candy packaging found on 
a sidewalk in Rotterdam South. The pic-
ture on the packaging shows an exciting 
design with shiny cherries on it. The origi-
nal design is of Bulgarian origin, but the il-
lustrations on the packaging speak a more 
universal language. We are continuously 
surrounded by images that project their re-
ality on to us. John Padrino is inspired by 
this flow of projections and adds his own 
reality to it.

Jo
hn P

ad
rino

A
s a painter and artist, John P

adrino is in-
terested 

in 
the 

hum
an 

urge 
to 

m
ark 

their 
presence —

 a subject w
e can link back to 

prehistoric petroglyphs. Thousands of years 
later w

e find ourselves in the digital age, w
ith 

the breakthrough of virtual reality as an im
pact-

ful contem
porary developm

ent. In his paintings 
John P

adrino explores the interfaces betw
een 

the tw
o dom

ains and speculates on the future 
of painting. To w

hat extent does the expressive 
still exist in the digital virtual? 





Instructions

1.  Cut out the flag according to the mar-
ked edges. Make sure that the edges with 
dotted lines remain fixed.
2. Most parts consist of several stories 
sewn together. Make a fold where the 
seams run. In or out, 90 or 10 degrees.
3. Attach the extending edges to the back 
of the image so that the borders disappear 
from view, and the stories bind together 
again.
4. Find a nice place to hang the flag. For 
example: in front of the window, on a 
broomstick.
5. Kwinnie Lê invites you to share your own 
story. What do you add to the printed ver-
sion of the flag? The choice is yours. Feel 
free to share your own story with the artist 
at kwinnie.le@gmail.com

Kwinnie Lê
I wish you knew me by my 
name, 2020
C/inkjet/laser-print on paper (original: ink on canvas)

With the encounter of the current Vietnamese flag, 

Kwinnie Lê’s parents get upset. As it is the repre-

sentation of the communist regime they fled. In-

stead, they still use the South Vietnamese flag, a 

flag that is no longer officially recognized. ‘I wish 

you knew me by my name’ is a series of works 

in which Lê questions the representation of the 

individual versus the collective and the ownership 

of space. Walking through Rotterdam South, Lê 

collects stories from people she meets. Lê brings 

these stories together in ‘I wish you knew me by 

my name: act I’. Not a generic symbol, but perso-

nal stories form the basis of this flag. What will you 

add to this printed version of the flag?

K
w

innie Lê
                         
B

y deviating in everyday w
ays to non-everyday 

w
ays, Kw

innie Lê aim
s to reveal stories that are 

not alw
ays visible. These stories are created in 

a perform
ative w

ay, to connect w
ith others and

 
to understand each other. Lê holds a degree in 
Fine A

rts from
 the W

illem
 de K

ooning A
cadem

y 
(2018) and philosophy at Leiden U

niversity 
(2020). S

he has show
n w

ork at The N
ew

 C
ur-

rent (2019), S
how

room
 M

am
a (2020) and W

itte 
R

ook (2020). 





















Instructions

The video can be watched or performed with. 

If you want to perform the movements, make 

sure you have enough space to move about.

 

1. Scan the QR code and open the site with 

your laptop, smartphone, or TV.

2. Play the video with the sound on.

3. Repeat Repeat Repeat as much as you 

like.

Christine Ayo
Venetian red [a performance]  
2020 
Video performance 

‘Venetian red [a performance]’ is inspired by 
‘Venetian Red’ — a mural painting of Johan 
Van Oord — that was on display in Museum 
Boijmans Van Beuningen’s espresso bar. The 
mural evokes artistic mechanisms that reso-
nate with Ayo’s most recent research into no-
tating cultural performances in ways that func-
tion as archives and invitation for liveness. 

According to the museum collection, Van Oord 
approached this painting like a dance compo-
sition with its own rhythm— in which he took 
the position as a choreographer, working with 
a restricted distance of 11 cm between each 
form that mathematically flow and connect into 
each other. It’s from this position of choreogra-
phy that Ayo created  a performance from the 
visual rhythms emanating from ‘Venetian Red’. 
This video performance is created in collabora-
tion with Silvia Arenas. 

C
hristine A

yo

C
hristine Ayo is an A

rtist currently w
orking 

in R
otterdam

. S
he is a recent M

FA
 graduate 

from
 P

iet Zw
art Institute. Ayo’s artistic prac-

tice predom
inantly consists of research based

 
projects w

hich shapeshift into film
, sculpture, 

sound, gatherings and perform
ance. H

er pro-
jects often start from

 the personal and specif-
ic eventually branching out to m

ake relations 
w

ith other bodies and geographies. The dura-
tional quality of her projects is also guided by 
a m

ode of thinking w
hereby iterations of w

ork 
are tested out in various form

s and m
anifesta-

tions that don’t claim
 an absolute truth and res-

olution but rather, seek for counter narratives, 
fictions, pleasurable and uncom

fortable w
ays 

of (re-)telling (hi)stories.





Instructions

1. Remove white areas around artworks.
2. ‘A Life With(out) Violence’, fabric sculpture, 
is intended to be displayed on a wall at eye 
level.
3. ‘Barrow Hill Twins’, a written story with wa-
tercolor symbols, can be displayed depending 
on the curator’s wishes; or not at all, as they 
may want to read from it as part of the ritual 
dinner.
4. For ‘Peaceful Desires’, the ritual dinner, 
you will need 2 medium size candles, a small 
mound of soil, and small branches to match 
the number of dinner guests. Place the mound 
of soil in the center of the dinner table with the 
2 candles inside. Light the candles. Hand out 
one small branch to each dinner guest. Once 
all guests finish their dinner, the host tells the 
story of the ‘Barrow Hill Twins’. You can use 
the story artwork or retell the story in your 
own way. After this, one by one, each dinner 
guest takes it in turn to speak about the things 
they are grateful for, and the things which they 
desire to do in the following year. After each 
guest has spoken, they must lay their branch 
against the base of the soil on the table.

Bobby Sayers 
Barrow Hill Twins, 2020
Installation using: inkjet/laser/cprint, soil, candles, branches

This installation consists of 3 parts: (1) the sto-

ry of the ‘Barrow Hill Twins’, (2) ‘A Life With(out) 

Violence’ a textile sculpture depicting this sto-

ry, and (3) ‘Peaceful Desires’ instructions for a 

ritual dinner. 

‘A Life With(out) Violence’ originally acts as a 

living sculpture able to be worn. Through the 

symbols knitted into the sweater it retells a 

forgotten story from Barrow Hill, around the 

subject matter of (non)violence. For this prin-

table version, ‘A Life With(out) Violence’ forms 

a paper sculpture — rendering it unusable 

and shifting its artistic value. The ritual dinner, 

‘Peaceful Desires’, is based on Essex folklo-

re and was adapted to form a ritual feast. By 

retelling a traditional story, the performers are 

asked to cast away behaviours of violence and 

look to the future.

B
o

b
b

y S
ayers

                      
B

obby S
ayers is an artist, poet, curator and

 
producer based in R

otterdam
, w

ith an M
FA

 
from

 the P
iet Zw

art Institute. H
e is a socially 

engaged artist using perform
ance, video and

 
sculpture that extends beyond the gallery - w

ith 
current focus on ideas of identity, belonging 
and ‘hom

e’. O
ften draw

ing from
 hidden sto-

ries and histories, depicting the struggles and
 

transform
ations, that show

 another present is 
possible. S

ayers has exhibited internationally 
and established residencies/public arts pro-
jects across the U

K
. H

e is now
 A

rts P
roducer 

for Jeanne van H
eesw

ijk, w
orking on projects 

such as ‘Training(s) for the N
ot-Yet’ at B

A
K

, and
 

is also currently an A
ssociate Lecturer of B

A
 

Fine A
rt at D

erby U
niversity, U

K
.
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This is an old story about twin brothers from Barrow 
Hill in Essex, in the United Kingdom. Two joyful caring 
boys of equal strength and determination. They loved 
to climb to the top of the hill full of lavender, with 
their mother, that overlooked their village.

Until one day when the boys had grown into men, 
they lost their minds. Separately they began to believe 
that a woman they both knew was in love with them 
as they were with her. Except they barely spoke to her, 
so did not know she was not at all in love with either 
of them.

One brother saw the other touching hands with the 
woman. He began to get extremely angry and using 
this feeling inside he marched straight up to his 
brother screaming with rage. 

Hearing this anger towards him and love for the same 
woman made the other brother angry too. They 
began to shout uncontrollably at each other until their 
rage became sharp and twisted like thorns. Without 
either of them noticing the woman left wanting 
nothing to do with them and their delusions.

Eventually one brother stopped the arguing by 
demanding “Meet me at the hill tonight and we will 
�nish by sword”. That night they met on top of the hill, 
with the intention to kill each other.

On top of the hill that night, with equal strength and 
determination, the brothers voilently began to stab 
each other.This equal determination to win twisted 
istelf into an unstoppable curse, forcing the brothers 
to �ght and su�er forever.

Until suddenly one day the earth rose up, pulling the 
brothers apart. All their pain stopped and the earth 
o�ered them the chance to live again but only if they 
would lay down their swords and give up all violence 
forever. 

Finally they could see the su�ering they had caused 
each other and those around them. And began 
thinking of all the things they never get to experience 
ever again.

They immediately agreed and took each other by the 
arm as they headed towards the village to tell 
everyone what had happened. 

The whole village was so joyful that they created a 
celebration feast where one by one each person laid 
down their sword, vowing to live a life without 
violence, speaking of things that coming year that 
they looked forward to.

Barrow Hill Twins
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This is an old story about twin brothers from Barrow 
Hill in Essex, in the United Kingdom. Two joyful caring 
boys of equal strength and determination. They loved 
to climb to the top of the hill full of lavender, with 
their mother, that overlooked their village.

Until one day when the boys had grown into men, 
they lost their minds. Separately they began to believe 
that a woman they both knew was in love with them 
as they were with her. Except they barely spoke to her, 
so did not know she was not at all in love with either 
of them.

One brother saw the other touching hands with the 
woman. He began to get extremely angry and using 
this feeling inside he marched straight up to his 
brother screaming with rage. 

Hearing this anger towards him and love for the same 
woman made the other brother angry too. They 
began to shout uncontrollably at each other until their 
rage became sharp and twisted like thorns. Without 
either of them noticing the woman left wanting 
nothing to do with them and their delusions.

Eventually one brother stopped the arguing by 
demanding “Meet me at the hill tonight and we will 
�nish by sword”. That night they met on top of the hill, 
with the intention to kill each other.

On top of the hill that night, with equal strength and 
determination, the brothers voilently began to stab 
each other.This equal determination to win twisted 
istelf into an unstoppable curse, forcing the brothers 
to �ght and su�er forever.

Until suddenly one day the earth rose up, pulling the 
brothers apart. All their pain stopped and the earth 
o�ered them the chance to live again but only if they 
would lay down their swords and give up all violence 
forever. 

Finally they could see the su�ering they had caused 
each other and those around them. And began 
thinking of all the things they never get to experience 
ever again.

They immediately agreed and took each other by the 
arm as they headed towards the village to tell 
everyone what had happened. 

The whole village was so joyful that they created a 
celebration feast where one by one each person laid 
down their sword, vowing to live a life without 
violence, speaking of things that coming year that 
they looked forward to.
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Instructions
1. get a box knife or scissors and a cutting 
mat 

2. cut out the yellow shapes from the first 
two pages.
 
3. cut away the white borders

4. Grab your phone, turn on the flashlight 
and place the sheet approximately 20 cm 
above from your phone’s flashlight.

5. Turn off all the other lights and welcome 
yourself to a night ritual of shadow play, 
created by experimenting with the sheets 
and your body improvisation.

6. When the ritual is complete, hang the 
piece to your wall.

7. cut the page with the two small artworks 
in half and display them.

Ulufer Çelik
Embrace the night, 2020
lichtsculptuur, c/inkjet/laser-print on paper

Dreaming Ruins II, 2018
c/inkjet/laser-print on paper

During daytime, these cut-out reliefs can 
hang on your wall. As soon as it gets 
dark, the piece invites you to perform a 
nocturnal activity. When placing your pho-
ne’s flashlight at 20 cm  from the sculptu-
re, it functions as a projection curtain that 
creates a shadow play on the surfaces of 
your house such as walls, ceiling, objects 
or the floor. With her work, Çelik attempts 
to create a meditative experience, distor-
ting the perception of the environment of 
the self-isolating individual. The projected 
altar-like structure is inspired by the sym-
bols found in the culturally and spiritually 
rich communities of South Rotterdam..

U
lufer Ç

elik

U
lufer Ç

elik is an artist, w
ho lives and w

orks in 
R

otterdam
. S

he com
pleted her studies in the 

M
A

 A
rt P

raxis program
 at the D

utch A
rt Institute 

in 2018. H
er artistic practice explores the po-

tentialities of narrative and m
yth-m

aking, ex-
pressed through m

oving im
age, poetry, m

em
-

ory and sound. H
er m

ulti-layered w
ork builds 

on archeological, historical and spatial traces. 
S

he is a part of Eat-H
ouse Food C

ollective, 
w

ho provide affordable and cultural eating ex-
periences for com

m
unities in S

outh R
otter-

dam
. S

he is also a m
em

ber of P
utsebocht 3 

and W
1555 A

rtist C
om

m
unity, both located in 

S
outh R

otterdam
.









Instructions

1. Cut the panels according to the dashed 
marks.

2. Tape them together.

3. stick the work on a well lit window.

Funzig
De Laan, 2018
C/inkjet/laser-print on paper (original: polyester and wood)

Negative framing of young people in the 
media inspired Funzig to create this work. 
Youngsters from South Rotterdam were 
reduced to stereotypes. While some re-
gard street culture and the presence of 
young people as a threat, Funzig sees uni-
ty and cohesion. Funs highlights this form 
of togetherness in a positive way, by con-
necting street culture to knights. Knights 
are considered heroes, while ‘loiterers’ are 
considered thugs. Funs opts for a different 
narrative: young people as heroes of the 
street.

Funzig

Funs ‘Funzig’ Janssen is a graphic illustrator. 
D

uring his studies at the W
illem

 de K
ooning 

A
cadem

y, Funs developed an investigative and
 

critical point of view
 that strongly shapes his 

visual language. In doing so, he tries to m
ain-

tain a reflective and self-critical view
 of his envi-

ronm
ent, and of him

self as a w
hite m

ale visual 
artist. The interaction betw

een m
etropolitanism

 
and street culture is a central them

e through-
out his w

ork. Funs m
ainly focuses on the real-

istic recording and archiving of youth culture in 
a contem

porary urban context. The em
phasis 

here lies on young people w
ho do not occupy 

positions of pow
er in our society and w

ho find
 

them
selves in uncertain tim

es regarding the fu-
ture are the m

ain characters in his w
ork.















Instructions

1. Print the work.

2. Find a place in your exhibition for the pho-
toprints.

3. Go outside, open your eyes and explore.

3. If you have any thoughts about the stroll so far, 
or have any questions or suggestions, please 
share your observations and / or your own 
map by email to southside.strolls@gmail.com.

Juliette Gilson
Southside Strolls, 2020
Walking tours, maps and c/inkjet/laserprints op papier 

The series ‘Southside Strolls’ is a collection 
of walking tours based on the observations 
Juliette Gilson made during her walks in the 
months of  (semi-)lockdown. The tours en-
courage fellow Rotterdammers and travellers 
to leave their usual paths and to drift around, 
as a way of (re)discovering their city in (semi-)
The project focuses on places in Rotterdam 
that paradoxically form part of our everyday 
surroundings but are often unknown or sim-
ply considered ‘non-places’. Stroll 001 focu-
ses on the area around the Waalhaven and its 
industrial decor, characterised by fences, de-
pots, containers, water, boats and its industrial 
soundscape.

Juliette G
ilso

n

Juliette G
ilson com

pleted a M
aster of A

rchitec-
ture in 2018 at the A

cadem
ie van B

ouw
kunst, 

A
m

sterdam
, 

w
here 

she 
now

 
holds 

office 
as guest tutor. S

he also w
orks as a R

otter-
dam

-based architect. H
er w

ork explores the 
form

al characteristics of the city, the relation-
ship betw

een the individual and the collective, 
and the relationship betw

een private interiors 
and public open spaces. S

he strongly em
pha-

sises experim
entation, research and critical 

thinking, and explores diverse m
edia w

ithin the 
architectural discourse.



Maastunnel,1942

SOUTHSIDE STROLL 001 

Waterbus 18
Rotterdam, Heijplaat-RDM — Rotterdam, Erasmusbrug
Rotterdam, Heijplaat-RDM
Rotterdam, St. Jobshaven
Rotterdam, Katendrecht
Rotterdam, Erasmusbrug

Waterbus 181
Rotterdam, Heijplaat-RDM — Schiedam, Maasboulevard
Rotterdam, Heijplaat-RDM
Schiedam, Maasboulevard

‘Dames en Heren, het grote ogenblik is aangeko men! 
Het luchtschip Graf Zeppelin is boven Rotterdam op weg 
naar Waalhaven’, roept de omroeper uit, ‘Die kleine grijze 
vlek daarboven de schepen, dat is de Zep-pe-pe-lien!’ - 
een zaterdagmiddag in 1932 op Vliegveld Waalhaven.

Het Quarantaineterrein/strand
Voormalig opvangterrein voor zeelieden die besmet waren 
geraakt met gevaarlijke ziekten. Ze werden afgezet voordat 
hun schip de Rotterdamse haven invoer.

De serie Southside Strolls is een verzameling wandel-
tochten geleid door Juliette Gilsons bevindingen gedurende 
haar wandelingen tijdens de (gedeeltelijke) lockdown. De rond-
leidingen moedigen mede-Rotterdammers en  reizigers aan 
om hun gebruikelijke paden te verlaten en rond te dolen, 
een manier om hun stad te (her)ontdekken gedurende de 
lockdown. Het project richt zich op plekken in Rotterdam 
die paradoxaal genoeg deel uitmaken van onze dagelijkse 
omgeving, maar vaak onbekend zijn of beschouwd worden 
als ‘non-plaats’. Southside Stroll 001 richt zich op het 
gebied rond de Waalhaven en industriële decor dat 
gekenmerkt wordt door hekken, depots, containers, water, 
boten en industriële soundscape. 

Heb je tot nu toe gedachten over de expeditie, vragen of 
suggesties, deel dan je bevindingen en/of eigen kaart per 
mail naar southside.strolls@gmail.com.
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Instructions

1. Cut the lower and left margins off the 
paper.

2. Glue or tape the other pages onto 
eachother top and left, so a seamless im-
age is created.

3. Cut away the remaining white margins.

4. The artwork consists of 3 seperate im-
ages, hang them at eye level, with the taller 
work in the middle.

Giovanni Maisto Ferreira
Gay in Jehovah’s paradise 
c/inkjet/laserprints on paper

Growing up as a Jehovah Witness and being 
part of a religious movement, —or more as a 
cult as he describes it —  was difficult enough 
for Giovanni Maisto Ferreira. Being gay made 
it even harder.

The Jehovah Witnesses believe that this earth 
will be destroyed at Armageddon, reigned by 
Jesus, and that only the truly loyal followers 
will have the chance to live in a beautiful pa-
radise on earth. His entire childhood, Ferrei-
ra grew up with images of how the world will 
be destroyed, and how everyone would then 
happily live in paradise. For Maisto Ferreira it 
was difficult to envision himself represented 
in these paradisiacal images, since they only 
showed heterosexual couples and families. To 
create a personal and inclusive idea of paradi-
se — and to make a political statement — he 
photoshopped gay couples in the images.

G
io

vanni M
aisto

 Ferreira

G
iovanni is a conceptual artist raised in 4 coun-

tries and alw
ays surrounded by different cul-

tures. H
is observation of the w

orld, our society 
and the hum

an condition inspires him
 to ask 

challenging questions. H
e loves to experim

ent 
w

ith the m
aterials that m

ake up the w
orld w

e 
live in, and w

ith the bodies that interact w
ith 

those m
aterials. H

is concepts m
ainly translate 

to 3D
 objects, spatial design, and perform

ance. 
H

e loves to challenge him
self w

ith new
 disci-

plines to create pow
erful im

ages w
ith a strong 

aesthetic value. H
is m

ission is to allow
 the sen-

sitive and the intuitive to speak first. G
iovanni 

aim
s to evoke em

otions and create an intim
ate 

experience w
here you can connect to the w

ork 
yourself and  others. H

e studied in S
chool of 

visual arts N
ew

 York and the W
illem

 de K
oon-

ing academ
y w

here he graduated this sum
m

er 
2020.
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Lotte Wieringa
‘Untitled, 2020
C/inkjet/laser-print op papier (original: oil paint, oil pastel and 
pastels on canvas)

The stylistic rhetoric that Lotte Wieringa 

uses while painting is inspired by a dripping 

digital pixel, the glitch as a catalyst that shows 

us new paths and directions. Nevertheless, 

her work is about painting itself; about explor-

ing and playing with materials. For this exhi-

bition, Lotte Wieringa translated her work into 

the digital world, where analogue painting is 

at once represented by a collection of pixels. 

Ultimately, the quality of the individual print-

er accounts for the final aesthetic of the work. 

Despite being a reproduction, every printed 

work is unique in this way: depending on the 

ink, paper, color settings and print heads used, 

the painting will look different in every home.

Lo
tte W

iering
a

For Lotte W
ieringa, abstract painting form

s a 
language of possibilities, w

ith w
hich she ex-

pands our speaking, understanding and think-
ing. Lotte W

ieringa’s recent w
orks are optim

is-
tic pieces, aim

ed at a m
etam

orphosis of our 
current w

ays of doing things. M
aking these 

w
orks is a very physical act. S

he m
akes them

 
w

hile listening to loud pulsating electronic m
u-

sic.
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